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‘Mara Shiryoku setsu’ zaigenkd noto (B HE) Mg/ —b [-Notcs
for a Study of the Sources for ‘On the Power of Mara Poetry’], by Kitaoka
Masako JCIEIETF, Yass BFE (Wild Grass) 9-56 (October 1972—August
1995)

Moluo shi i shuo caiyuan kao FE 713541757 [A Study of the Sources for
‘“On the Power of Mara Poetry’], by Beigang Zhengzi JEHIEF (Kitaoka
Masako), trans. He Naiying {753 with Chen Qiufan FAFKIL, Beijing:
Beijing Shifan Daxue Chubanshe, 1983

Moluo shi li shuo FEZEFS 713 (On the Power of Mara Poetry) is a lengthy
nine-part treatise on Chinese and comparative literature written by Lu
Xun &R (the pen name of Zhou Shuren FE)# A, 1881-1936)—generally
considered the founder of modern Chinese literature—in 1907 at the age
of 26, after he had given up the study of medicine in Sendai and returned
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to Tokyo to embark on a literary career. The title comes from a deprecatory
remark by Robert Southey, Poet Laureate of the United Kingdom, about Lord
Byron, whom Southey referred to as ‘chief of the Satanic school, inspired by
the spirit of Moloch and Belial’,! which Lu Xun rendered into Chinese as
Moluo shi BEZERF (the Mara school of poetry), invoking: the' transliterated
name of the Hindu deity rather than the more common word sadan i EL
(Satan), because he considered Byron's poetry a clarion call for rebellion
against the status quo and justice for the oppressed peoples of the world.
Kitaoka Masako At IEF (b. 1936) first published her widely admired
series Mara Shiryoku setsu’ zaigenks noto | FERERF RG] MIRE/ — b
(Notes for a Study of the Sources for ‘On the Power of Mara Poetry’) in 24
instalments in the Japanese journal of modern Chinese literary studies Yasg
7 (Wild Grass), numbers 9-56, from October 1972 to August 19952
These modestly titled Noto ./ — b (Notes) trace the numerous Japanese and
European sources Lu Xun used while writing ‘Mara’. Kitaoka completed her
graduate studies in Chinese language and literature at Tokyo University and
eventually came to serve as Professor in the Faculty of Literature at Kansai
University. She has been a leading figure in what Zhao Jinghua 3 ZE of the
Chinese Academy of Social Sciences terms the ‘empiricist school’ (shizheng
pai TLFIR) of Lu Xun research in Japan,’ and has attained near-legendary
standing among Lu Xun scholars in China. This set of ‘Notes’ was abridged
and translated as a single volume into Chinese by He Naiying i /53¢ (b.
1935),* producing a useful (but partial) translation of the more extensive
1972-1982 portion of the Japanese series. But this 1983 Chinese translation
omits numerous quotations from Japanese- and Western-language sources
that were included in the original Japanese ‘Notes’, as published in the
journal Yass—these are given by He Naiying and Chen Qiufan FREKTR only
1. 'This is from Roden Noel, Life of Lord Byron (London: Walter Scott, 1890),
165. See also Southey’s preface to A Vision of Judgement (London: Printed for
Longman, Hurst, Rees, Orme, and Brown, 1821).
2. The journal Yasa is still being published by Chagoku Bungei Kenkytkai H &
LEHFFR 2 (Japanese Association for Chinese Literature and Art Studies).
3. Zhao Jinghua X 54, Zhou shi xiongdi yu Riben J& 55 H A [The
Brothers Zhou and Japan] (Beijing: Renmin Wenxue Chubanshe, 2011), 70-84.
4. See Beigang Zhengzi A6 IEF (Kitaoka Masako), Moluo shi li shuo caiyuan
kao BE B VIR [A Study of the Sources for ‘On the Power of Mara

Poetry’], trans. He Naiying ] J93% with Chen Qiufan FRFKIL (Beijing: Beijing
Shifan Daxue Chubanshe, 1983).
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in their own Chinese translation. Kitaoka then rewrote what amounts to an
abbreviated version of these Nazo as useful translator’s endnotes (yakuchit il
#¥) to the Japanese translation of ‘On the Power of Mara Poetry’ for the
20-volume Rojin Zenshi Ei2%E (The Complete Works of Lu Xun [in
the Japanese translation]) (Tokyo: Gakusha Kenkyiisha, 1985), Volume 1.
Like the Chinese translation by He Naiying, however, Rojin Zenshi omits
the numerous Western-language quotations in its endnotes. Kitaoka's long-
awaited 2015 monograph Rojin Bungaku no Engen wo Saguru is a new work
produced on the basis of the ‘Notes'but with substantially different contents.’
Although it is a product of the twenty-first century, it is (remarkably) set
entirely in traditional, full-form 4anji within the Japanese text (as well as the
quoted Chinese passages). More importantly, it restores the English- and
other European-language quotations within the Japanese text.

Lu Xun begins ‘Mara’ by discussing the decline of the world’s ancient
civilisations (he places China together with India, Israel and Iran) into
shadows of their former selves (ying guo 52[8), which he links to a decline
in their literary vitality (wenshi shiwei LEFAH). He then stresses the
importance of the role a newly energised literature can play in revitalising a
people’s spirit (for example, Dante’s role in Italian history). In that way, much
of what Lu Xun writes in classical Chinese in ‘Mara’ presages the agenda of
the New Literature (1917) and May Fourth (1919) movements by some 10
years. Qu Yuan JEJR, Liu Xie #[#% and Chinese approaches to poetry in
Wenxin Diaolong SUUERE (The Literary Mind and the Carving of Dragons)
are all critically evaluated. Lu Xun then moves on to draw inspiration from
Nietzsche and Gogol but, in a more major way, from the engagé Romantic
poets Byron and Shelley, and to trace their inroads to Germany, Scandinavia,
Eastern Europe and Russia through the various writers and poets they
influenced, including Kérner, Ibsen, Pushkin, Lermontov, Mickiewicz,

Stowacki, Krasiriski and Petéfi.
Lu Xur’s sources were numerous but, according to Kitaoka (2015), he
drew on several works on the literature of Russia and Poland by the Danish

5. Kitaoka Masako JtFf IEF, Rojin Bungaku ne Engen wo Saguru: Mara Shi

Ryoku Setsu’ zaigenks ERLEOWEZRS . [EFENH) #EH [An
Enquiry into the Origins of Lu Xun[’s] Literature: A Study of the Sources for ‘On

the Power of Mira Poetry’] (Tokyo: Kyike Shoin, 2015), xxi. This volume contains
an eight-page bibliography and a useful nine-page index of personal names, titles of

works, terms and events.
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critic Georg Brandes and John Addington Symonds’s Shelley (1878) as well
as the major Japanese works on Byron and Shelley at that time.® The latter
included: Kimura Takatars AT KRR, Bairon: bungeikai no dai maé 7\
12 RSO RBET [Byron: Great Satan of the Literary World] (Tokyo:
Daigakukan, 1902); Kimura Takatard, Kaizoku ¥, [The Corsair], an early
Japanese-language translation of Byron’s poem; Yoneda Minoru >R E,
Bairon 734 112 [Byron] (Tokyo: Minytsha, 1900), a laudatory biography
written in an archaistic style; Hamada Yoshizumi & H{E¥, Shierei 3/ T
L — [Shelley] (Tokyo: Minyisha, 1900), another laudatory treatment in
book form by a pioneering scholar of Western literature in Japan—this
was the main source for Lu Xun’s section on Shelley in part six of ‘On the
Power of Mara Poetry’; Emil Reich, Hungarian Literature: An Historical &
Critical Survey (London: Jarrold & Sons, 1898); Frederick Riedl, A4 History
of Hungarian Literature, trans. C.H. Ginever (London: William Heinemann,
1906); Georg Brandes, Poland: A Study of the Land, People and Literature
(London: William Heinemann, 1903); Georg Brandes, Impressions cf Russia,
trans. 5.C. Eastman (London: Walter Scott, 1889); Petr Kropotkin, Russian
Literature (London: Duckworth Co., 1905); Sandor Petsfi, Gedichte won
Alexander Petdfi [Poems of Alexander Petéfi], trans. ]. Goldschmidt (Leipzig:
Reclam, 1883); and Sindor Petéfi, Der Strick des Henkers [The Hangman's
Rope], trans. Johann Kémédy (Leipzig: Reclam, 1876). It is noteworthy that
Lu Xun could work in Japanese and German. His brother, Zhou Zuoren,
helped him with English sources and in Tokyo they also took Russian-
language lessons.

This was clearly a major undertaking. If Lu Xun, in his youth, could be
said to have written a thesis on literature, this would definitely be it. In the
past, there have been different interpretations of what it represents, as well
as what Kitaoka’s scholarship on it implies, or what Zhao Ruihong’s ¥
Ef and my own work thereon has intended.” Zhao, Foundation Professor

6. Zhou Zuoren A1E A (1885-1967), Lu Xun's middle brother and close
collaborator, wrote in his memoirs that Brandes appealed to the brothers Zhou
because he was an oppositional figure vis-a-vis the establishment.

7. Zhao Ruihong B HEE, Lu Xun Moluo Shi Li Shuo': Zhushi, Jinyi, Jieshuo &l

CEZRHUY o HERE - £9F - i [Lu Xud's ‘On the Power of Mara Poetry’:
Annotations, a Vernacular Chinese Translation and Explication] (Tianjin: Tianjin
Renmin Chubanshe, 1982, 2nd ed. 1986). The 1986 edition is corrected, expanded
and includes a new afterword by Zhao. For more on this and other classical-style
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of Chinese and Comparative Literature at Nanjing University, viewed it as
the first work in the field of comparative literature in China and Lu Xun,
consequently, as the founder of that field. I have seen it as a blueprint for Lu
Xun's own literary career. Kitaoka approaches it basically from the angle of
Jocating the sources, which she has done admirably, but still not completely
after 45 years of searching. Kitaoka has always emphasised that Lu Xun had
his own agenda in compiling ‘On the Power of Mara Poetry’, saying:
What I would like to point out here is that Lu Xun, in tracing the line of
‘Satanic poets’ that began with Byron in England, did not look for them among
the various other countries of Western Europe, but rather in fact he sought
them from among the peoples of Central and Eastern Europe per se. In the
meantime, it could be predicted that the question that would invariably come
forth in the course of events was that of the desire for national independence of
those people who had suffered from backwardness and oppressive rule.
I TERLTEE R WIE BAFY AD AL Ao TBRRIFA
DOREE, AR, MOFERER ICTIRZL ZheH - RKEERKROT
RDF I FREE, TOIRBE L ERNCE LA RRESZFD A
& OREE S EHX R ERRVEITESFREINZLWVWIIL TS, ©

In other words, it is using foreign things for a Chinese agenda (yang wei
Zhong yong ), which Lu Xun himself says (in different words), at
the outset of Mara’: “That I now propose to suspend, for the time being, a
more exhaustive treatment of ancient matters and instead to seek for new
voices from alien lands is, in fact, motivated by a reverence for our own past’
(4-BBHENE, BISREHFETHH, mMERNTHRE)?

Some scholars in China have come to the hasty conclusion that the point
of Kitaoka's scholarship is to demonstrate that Lu Xun was plagiarising. Li
Zhen Z7%, in an otherwise inspirational article, plainly states:

[Such a position] is to view ‘On the Power of Mara Poetry’ as a translation
or even as a plagiarised work. This view originates from the Japanese scholar
Kitaoka Masako. She considers ‘On the Power of Mara Poetry’ to be something
he translated from other people’s work while he was in Japan: of the nine

essays by Lu Xun, see the forthcoming work by Jon Eugene von Kowallis, Warriors
of the Spirit: Lu Xun’s Early Wenyan Essays (Berkeley: University of California,
Institute of East Asian Studies, China Research Monograph Series).

8. Kitaoka Masako, “Mara Shiryoku setsu” zaigenko noto, sono nana’ [ EEFERF
FE 1 EE ) —+ (FDE) [Notes on the Sources for ‘On the Power of Mara
Poetry’, #7 (On Petsf)], Yass 17 (1975): 75.

9. Lu Xun, Lu Xun Quanji ‘B74245E [Complete Works of Lu Xun], Volume 1
(Beijing: Renmin Wenxue Chubanshe, 1991), 65.
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sections that comprise ‘On the Power of Mara Poetry’, [she holds that] section
four to the end of the first half of section nine can be considered translated text.
the first three sections are an introduction to the translation and the second ha].%
F’f the ninth section is an afterword to the translation. This sort of misreadin:
is obviously biased. ¢

8 %«%?ﬁﬁﬁ»%ﬁﬂ%ﬂﬁ,E%ﬂﬁzwc%mw

;ﬁ%WE%D%u%«@?ﬁﬁ%»%&mﬁaﬁ%@%ﬁﬁig
i%ﬁﬁgﬁn;$ﬁ¢,%@%ﬁﬂ%ﬂ%%ﬂ%¥%ﬁﬂuﬁ%
%ﬁﬁ%jﬁ%mﬁﬁ,%ﬂ%ﬁ%ﬁ*%ﬁ%ﬁﬁeﬁWﬁ&E%

But Kitaoka already addressed the question of plagiarism in her Nozo #7, writing:

I_would like to add that as for ‘On the Power of Mara Poetry’, in following the
lineage of_ the poets of the ‘Satanic school’, we now have the sources that nearl
every section is based on. [But ‘Mara] is not the type of thing the essence o);'
Wthl:l can be summarised by telling how its sources are used, and so on IfI
expla%n this in language that is au courant, these are circumstan,ccs in Whicl:l the
question of plagiarism might also arise; [but I think] the examples [T have] cited
50 f‘ar will clarify this. However, as for the way Lu Xun traced the lin of
the Satanic school’ among the Slavic and Magyar peoples and the theu;agg: he
‘consfru‘cted, I'would decisively and unequivocally emphasise that it was not
plagiansa?l'. To understand Lu Xun's true intention in writing ‘Mara), T think
ON€ must interpret it precisely on the very basis of its structure. An ad’ditional
pointis that one must differentiate theway LuXun selected materials and used
them to address his own questions from the way other people’s contributions
are relied upon to elucidate the matters that are undes discussion.

10. See Li Zhen Z=/&, “Moluo shi li shuo” vu Zhon uo shi i i
zhuanxing' «EEZFH Ny 5 EEE E"]ﬂﬂ% BT %%):1) I:SE:Y;(:VS:r}E?;\C/.l[Za
Poetry’and the Modem Transformation of Chinese Poetics], in Yan shuo bu Fin de
Laﬁ;‘(un yu Wu Sz.; Lu Xun yu W Si Xin Wenhua Yundong xueshu yantaohui lunwen
ATUARIERSHI: &8 SH I Es ABF &8 304 [La
Xun and the May Fourth Movement: The Proceedings of the Symposium on Lu
Xun and the May Fourth New Culture Movement], ed. Li Jikai ZE4£8] (Beijing:
thmgguo Shehui Kexue Chubanshe, 2011), 181. Li Zhen cites He Naiyin. ’Js 15-83
Chu}ese translation of Nzo, but does not give a page number. Kitaoka’s oszgtion is
that th_e sources used’ in that segment of ‘On the Power of Mara Poetry?can now be
&?‘.cl_'lmned, not that it is a translation; Kitaoka, Rojin Bun gaku no Engen wo Sagury
;uu_—lx. Furth‘er.more, in the same work, Kitacka clearly states: [‘On the Power (()gf ,
Mara Poetry'] is an essay in nine parts written in literary Chinese (wenyan 35
F-rom part one to part three we have a portion that might be called a preamble .
(foron f?ﬁm) or a general introduction (séron Z3%). From part four to the first half
of Part mrée we have individual treatments (4akuron EHm), corresponding to the
Er;r;f;;;?% %‘\;)(,i:lizll][ig.ojisi;nd the second half of part nine constitutes a conclusion
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DN S, TR, (BRI FAOREZHTIZEAYD
AR Y L= B35 B, Z DMIRD A 07 A5l 5 2 EH L TER
2R WIEEODO TR, AR TR AMESED 2
ARWESHEOSOTHIILIE, INE TR TREAMICEST
e THA5, 750, BAMNERR ORELAFIVRE v 2v—N
RiEomicEa5 e Lz v 3 tinm i s EHIThRVWILE
FHRAMLEWL, BRAMSTEES NP PEISLLEEOERIZIEIZD
3Rl s rsAar s RIERSRVETAEE LS BLEHLD
CH BRI E S OBEIICH L THEE U2 2 fio oD THoT il
ZRELORPHEIZLEDSBICMADNCHEZDLIIRMENZT
hEsiwn, U

All this may serve to give an indication of how seriously ‘Mara’ and Lu
Xun's other early essays have been taken by scholars both within'? and

11. Kitaoka, “Mara Shiryoku setsu” zaigenks noto, sono nana, 75-76 (my
emphasis). To be fair to Li Zhen, I have not been able to locate this important passage
in the 1983 translation into Chinese by He Naiying, on which Li may be relying.

12. Here I have in mind Wang Shijing A3, Lu Xun zaogi wupian lunwen
zhuyi GREIATEEIE TR (Five Early Essays by Lu Xun with Annotations
and Translations into Vernacular Chinese] (T1ianjin: Tianjin Renmin Chubanshe,
1978, 2nd printing 1981), 267, which includes the 1903 essay ‘Shuo Ry’ #$H [On
Radium]; and the 19078 essays Ren Zhi Lishi’ MNZFESE [A History of (the
Evolution of ) Humankind], ‘Kexueshi Jiaopian’ B2 3 [Lessons from the
History of Science], “‘Wenhua Pianzhi Lun’ AR Z S [On Imbalanced Cultural
Development] and ‘Moluo Shi Li Shuo’ FE %3 7115 [On the Power of Mara
Poetry]. Each essay is introduced by a short preface (¢ijie £Zf%) by Wang, himself
a prominent biographer of Lu Xun, and an afterword assessing the significance
of the essays from a Marxian perspective. The afterword, completed in June 1977,
was slightly revised in August 1980 (see pp. 248-67 of the 1981 printing). Notable
in this volume is the exclusion of Lu Xun's 1908 essay ‘Po E’sheng Lun’ B 5w
[Toward a Refutation of Malevolent Voices], which must still have been deemed
too controversial. For that essay, see the neibu A5 volume (for internal circulation

only): Lu Xun wenyan lunwen shiyi EH3CE 1302 FE [Lu Xun's Classical-style
Essays, a Provisional Vernacular Translation] (Nanjing: Nanjing Shifan Xueyuan
Zhongwen Xi Ziliaoshi, 1976), compiled by a group (including ‘Hu Feng rightists’
such as Hong Qiao #:4) at the Resources Centre at the Department of Chinese
of Nanjing Normal College B3 S22 - LA FOR . This volume contains
vernacular Chinese (baibua F115) paraphrases of six of Lu Xun's early essays set

on opposite pages from the wenyarn text, a most convenient format, but (unlike
Wang Shijing’s and Zhao Ruihong’s volumes) it does not furnish annotations

for individual phrases and terms; these six essays are ‘Ren Zhi Lishi’, Kexueshi
Jiaopiar', ‘Wenhua Pianzhi Lun’, Moluo Shi Li Shuo’, ‘Po E’sheng Lun’and ‘Ni
Bobu Meishu Yijian Shu’ #E#& 1 775 R [A Proposal for the Promotion of the
Fine Arts]. An appendix (pp. 260-85) gathers remarks about these early essays from
Lu Xun and his contemporaries: Xu Guangping #F#°F, Tang Tao JE¥, Li Jiye
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outside China. At the very least they shine a light on many of the formative
influences on the young Lu Xun. As such, they are a key to understanding
the development of his thought, even if they are considered a product of his
formative (and therefore) immature period.

Elsewhere I have speculated on the reasons for their neglect in China
up until the late 1970s (and actually a good deal later).”* This had in part to
do with their arcane language, but I believe had more to do with subversive
ideas introduced in their texts and controversial sources, such as Nietzsche
who until recently was regarded as a proto-fascist (not just in China), anc{
Lu Xun's condemnation of the suppression of the rights of the individual
and the minority by the majority o, still worse, those who claim to rule on
behalf of the majority. In terms of literature and thought, they strike out in
a bold new direction that is critical of elements in China’s literary, cultural
and political past without being iconoclastic. And while they champion
Western learning and intellectual freedom, they decline to posit the West
as the penultimate model. As such, they make a mature attempt at mapping
a path for China then and now, advocating internationalism, self-reflection
and the precedence of ideals over materialism.

ZFSEHT, Wang Yeqiu F46%K, Li Helin ZX(T#K and Sun Yong FhM, among others
and a two-page bibliography lists journal articles about these essays from 1946 to ,
Fh‘:‘ 1970s. An English translation by Jon von Kowallis of ‘Po E’sheng Lun’ appears
in '_Toward a Refutation of Malevolent Voices', boundary 2: an international jszmal
_qf literature and culture 38.2 (2011): 39-62, accompanying an article in the same
issue by Wang Hui £ on the same essay.

13 . See Jon Eugene von Kowallis, ‘On the Critical Reception of Lu Xun’s Early
Classmaltstyle Essays of the Japan Period’, Journal of Chinese Literature and Culture
3.2 Spt_aa‘al issue ed. David Der-wei Wang (2016): 357-99; Jon Eugene von
Kowallls, Re-contextualizing Lu Xun's Early Thought and Poetics in the Journal
Henan', Frontiers of Literary Studies in China 12.3 (2018): 388-423; and Jon Eugene
von Kowallis, From America to Australia with Lu Xun',in Lu Xun’ and .zi'mtmlfz,

ed. Mabel Lee, Chiu-Yee Cheung and § i
; g and Sue Wiles (North Melb : i
Scholarly Publishing, 2016), 112—14. ( houme: Australian
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